
1. SISTER MARIE-ARSÈNE, S.S.A (NÉE 
POMÉLA LATOUR)
1858 – 1931
 
Portrait de Mgr Bourget 
[Portrait of Mgr Bourget] 
circa 1872
Oil on canvas 
70 x 54.5 cm
Deposit of the Clerics of St. Viator of Joliette
1984.414

The many portrayals of men in these deposits show the omnipresent  
dominance, not surprisingly, of men in nineteenth- and twentieth-century  
Québec society. In fact, the deposits analyzed contain few portraits by  
women. One of them is in so precarious a state of conservation that it cannot 
be exhibited. Portrait de Mgr Bourget is the work of Marie-Arsène (née Poméla 
Latour) of the Congregation of the Sisters of Saint Anne. Director of her  
religious community’s art school, Marie-Arsène produced religious  
paintings and portraits for various convents and churches in her community. 
The high-quality rendering of this work is an indicator of her as-yet- 
undiscovered importance as an artist. Further study of the Sisters of Saint Anne, 
whose mission was to bring education to rural children, undoubtedly offers 
fertile ground for a rereading of nineteenth-century art from the perspective  
of women. 
Monseigneur Bourget is well known. As the second bishop of Montréal  
(1840–76), he strengthened the ties of the Québec Catholic Church with the  
Vatican and was instrumental in the founding of numerous religious  
communities throughout the province. Among them was the Clerics of St. 
Viateur in Joliette, to which the founder of the MAJ, Father Wilfrid Corbeil, 
belonged. In 1846, he sent priests to the village of Industrie, where  
Barthélemy Joliette wanted to found a college. A few years later, in 1860,  
Monseigneur Bourget gave his approval to the establishment of the Sisters of 
Saint Anne in Lachine.



2. IPPOLITO ZAPPONI
Velletri, Italy, 1826 – Rome, Italy, 1895
Père Cyrille Beaudry, c.s.v. 
[Father Cyrille Beaudry, c.s.v.] 
1875
Oil on canvas 
61 x 49.2 cm
Deposit of the Clerics of St. Viator of Joliette
1975.080

3. Père Prosper Beaudry 
[Father Prosper Beaudry] 
1875
Oil on canvas 
61 x 48.8 cm
Deposit of the Clerics of St. Viator of Joliette
1975.376

The deep connections between the Vatican in Rome and the Québec clergy,  
developed by Monseigneur Bourget, are reflected in the portraits of the 
Beaudry brothers, who played a major role in the choice of Joliette as the 
episcopal see in 1904. Father Cyrille Beaudry, c.s.v., a highly influential priest, 
was director of the Collège de Joliette and was instrumental in the construction 
of many annexes to the school, including the Sacré Coeur Chapel in Joliette, 
destroyed by fire in 1957. Father Prosper Beaudry, parish priest of Joliette, was 
involved in the construction of the Saint-Charles-Borromée cathedral, near the 
MAJ. In 1875, they both spent time in Rome, where their portraits were painted 
by Italian artist Ippolito Zapponi. Other works by Zapponi can be found in 
Québec; after 1868, having developing contacts with local religious and political 
figures, he sent a dozen paintings to the province. Trained in painting at the 
prestigious Accademia di San Luca in Rome, he started by copying famous  
paintings and then developed his own style through portraits and other genres.

 



4. LUDGER RUELLAND
Saint-Michel-de-Bellechasse, Québec, 1827 – Lévis, Québec, 1896
 
Portrait d’Elzéar-Alexandre Taschereau, d’après 
Jules-Ernest Livernois
[Portrait of Elzéar-Alexandre Taschereau, after Jules-
Ernest Livernois] 
1894
Oil on canvas 
59.6 x 39.6 x 7 cm
Deposit of the Honourable Serge Joyal, P.C., O.C.
1975.308

This full-length portrait painted by Ludger Ruelland (1827–96) is of  
Elzéar-Alexandre Taschereau (1820–98), Archbishop of Québec from 1870 to 
1898 and the first cardinal born in Canada. Ruelland, a portraitist by trade, was 
interested in portrayals of common people. His numerous works have a rich 
documentary scope, providing information on habits and customs in  
nineteenth-century Québec. Because of Archbishop Taschereau’s importance  
to Québec’s religious communities, this portrait is also in the collection of 
the Musée national des beaux-arts du Québec and may be included in other 
religious art collections in Québec. It was likely made from a photograph taken 
by Jules-Ernest Livernois, heir to the Québec City studio owned by his father, 
Jules-Isaïe Benoît dit Livernois, a pioneer of photography.

5. JEAN-ALFRED FANIEL 
Verviers, Belgium, 1879 – Montréal, Québec, 1950
 
L’abbé Georges Bélanger 
[Father Georges Bélanger] 
20th century
Oil on canvas 
70.2 x 54.5 x 6 cm
Deposit of the Clerics of St. Viator of Joliette
1975.416



This portrait, which is in poor condition, was commissioned from the artist 
Jean-Alfred Faniel for Collège de Joliette, where Father Georges Bélanger was a 
teacher at the Belles-lettres level, which corresponded to the last year of high 
school. Father Bélanger was founded the newspaper La Voix de l’Écolier du 
Collège de Joliette [The Student’s Voice at Collège Joliette] in 1876. As for Faniel, 
he is described as a painter, decorator, and commercial artist. In addition to 
working as a draftsman for the Canadian Pacific Railway and producing  
portraits and landscapes, he was a decorative painter at the residence of  
Marius Dufresne, Château Dufresne.

6. T. MARCHAND
 
Curé 
[Priest] 
1927
Oil on canvas 
73 x 59 x 5.5 cm
Deposit of the Clerics of St. Viator of Joliette
1975.395

The process of status regulation is hampered by a lack of information. In this 
case, both the model and the artist are unknown. The portraits of priests were 
generally selected by the scientific committee for their obvious links with the 
religious nature of part of the MAJ collection. Could this portrait have been 
painted by a member of the Clerics of Saint Viateur? Help us identify them and 
validate (or invalidate) this hypothesis.



7. JOSEPH DYNES 
Burlington, Ontario, 1825–Burlington, Ontario, 1897
 
Portrait d’homme 
[Portrait of a Man] 
1873
Oil on canvas 
68.3 x 55.7 cm
Deposit of the Honourable Serge Joyal, P.C., O.C.
1979x.441

This portrait of an unidentified man is by the Ontario painter and photographer 
Joseph Dynes. In 1854, Dynes moved to Québec City and began working as a 
photographer at the studio of Jules-Isaïe Benoît dit Livernois, among others. 
After 1867, Dynes gradually abandoned photography to devote himself to 
painting, mainly portraiture, which provided him with many clients. Dyne also 
worked in other pictorial genres, including landscape and genre scenes, and 
produced paintings for Quebec churches.

8. ATTRIBUTED TO JEAN-BAPTISTE 
ROY-AUDY 
Québec City, Québec, 1778 – Trois-Rivières, Québec, 1846
 
Portrait de Monsieur Laframboise  
[Portrait of Monsieur Laframboise]  
19th century
Oil on canvas 
59.8 x 48.9 x 5 cm
Deposit of the Honourable Serge Joyal, P.C., O.C.
1975.310

Lay portraits are also included in the deposits. The one of Monsieur  
Laframboise, unsigned, is now attributed to Jean-Baptiste Roy-Audy. Access to 
the MNBAQ online database makes it easy to associate this work with the style 
of Roy-Audy, whose many portraits of men and women share common traits. 



Before devoting himself to the production of religious paintings and portraits 
of the Québec bourgeoisie, including this unknown Mr. Laframboise, Roy-Audy 
worked as a carpenter, coachbuilder, and sign painter. 

9. RENÉ ÉMILE QUENTIN 
Paris, France, 1860 – Providence, Rhode Island, USA, 1914
 
Portrait d’Olivier-Maurice Augé  
[Portrait of Olivier-Maurice Augé]  
1889
Oil on canvas 
133 x 106.4 x 10 cm
Deposit of the Clerics of St. Viator of Joliette
1975.512

René Émile Quentin, a globe-trotting artist born in Paris, was a painter,  
draftsman, muralist, set designer, and educator who worked in Montréal from 
1888 to 1893 and in Ottawa around 1889. His works are in the collections of the 
Parliament of Canada, the Parliament of British Columbia, and several Canadian 
museums. He is known for his portraits, landscapes, marine scenes, and genre 
scenes of orientalist inspiration or in a realistic style. His portrait of Olivier- 
Maurice Augé (1840–97) is that of a political figure closely linked to Joliette. 
Born in Saint-Ambroise-de-Kildare, near Joliette, Augé attended the Séminaire 
de Joliette and studied law with Judge Baby. He was a federal politician for the 
Conservative Party in the riding of Montréal from 1892 to 1897. 



10. LUDGER LAROSE 
Montreal, Quebec, 1868 - Montreal, Quebec, 1915
 
Sans titre (Portrait d’un homme)  
[Untitled (Portrait of a man)]  
1897
Oil on canvas 
60.3 x 51.2 cm
Deposit of the Honourable Serge Joyal, P.C., O.C.
1975.028

Ludger Larose, an intellectual and an anti-clerical and nationalist activist, 
studied at the École des arts et métiers de Montréal and went to Paris at age 
nineteen to study at the École des beaux-arts. Over the course of his career, 
which spanned nearly thirty years, he produced more than four hundred works. 
In his early years, he received commissions, including one in 1890 to paint 
religious pictures for the Notre-Dame-du-Sacré-Coeur chapel, located behind 
the present Notre-Dame Basilica in Montreal. He also painted many portraits 
for private individuals. The subject of this portrait still has not been identified. 
It was wrongly assumed that it was that of Theodore Roosevelt, 26th president 
of the United States. Today, there is speculation  that it may be a portrait of a 
senator. 

11. RAYMONDE GRAVEL 
Montréal, Québec, 1913 – Sainte-Foy, Québec, 1993
 
Portrait d’homme  
[Portrait of a Man]  
1945
Charcoal on paper 
65 x 50.5 x 3.5 cm
Deposit of the Honourable Serge Joyal, P.C., O.C.
1976.139



Raymonde Gravel, the second woman artist in this selection, received her art 
training in Montréal, Detroit, Ottawa, and Windsor. In 1934, she attended the 
Académie Julian and the École nationale supérieure des beaux-arts in Paris. 
After she returned to Canada in 1936, she devoted herself to painting still lifes, 
portraits, and landscapes. She exhibited several times at the Salon de Paris and 
at the Royal Canadian Academy of Arts. After living in Ottawa, she returned to 
Québec in 1947. This is another woman artist who deserves further study. The 
identity of the male model in her portrait remains unknown to this day. 

12. ROBERT LAFRAMBOISE 
Montréal, Québec, 1921 – Montréal (?), Québec, 2002
 
Portrait de Mario Duliani  
[Portrait of Mario Duliani]  
1961
Oil on canvas 
61 x 51 x 2.5 cm
Deposit of the Clerics of St. Viator of Joliette
1975.476

Father Corbeil was known for supporting emerging artists. Could he have 
provided encouragement to Robert Laframboise? Laframboise devoted himself 
mainly to portraiture and worked on the fringe of the group of young artists 
influenced by Automatisme, which dominated the art scene in the 1950s. He 
used photography as a source of reference, and his style turned to hyperrealism 
in the 1980s. He painted the artists with whom he worked and who inspired 
him. This is a portrait of Italian-born journalist and director Mario Duliani 
(1885–1964), who moved to Canada in 1936. As an Italian national at the time 
of the Second World War, he was detained from 1940 to 1943 at Canadian 
military bases in Petawawa and Gagetown. A promoter of the Montreal theatre 
scene, he wrote the book The City Without Women, based on his internment 
experience. 
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